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SUMMARY
The inaugural Women in the Creative Arts conference at the School of Music received warm and positive
reviews from all attending delegates. Thank you to the Gender Institute and also to the College of Arts and
Social Sciences for the generous funding and strong support of the event.
http://music.anu.edu.au/news/women-creative-arts
We enjoyed three engaging and vibrant days of research presentations, highlighting the creative work of
women. The conference was attended by over 100 delegates, including 11 international attendees, and
featured 60 events:
-

47 papers
4 recitals (one receiving a national review in The Australian)
5 keynote talks
3 panels
1 general meeting

National media coverage included my interviews on Radio National with Fran Kelly (11 August) and ABC
Radio 666 with Laura Tchilinguirian (9 August). Print media included The Guardian (27 July) and The
Australian (14 August). I am privileged to have directed this event. The conference has made a national
impact and will likely be hosted by Monash University in 2018.
BUDGET
Attached is a total conference budget, detailing expenses incurred for the entire event, and income from
the Gender Institute and the College of Arts and Social Sciences alongside delegate registration fees.
IMPACT
The international significance of this conference was strong in the field. Delegates attended from Australia,
New Zealand, the United States, Asia and Europe. Our calls for papers reached a global audience and the
press coverage reached a circulation of 187,990.
We are preparing a publication proposal for a collection of essays titled, “Women in the Creative Arts:
Essays from the Field” and will approach Oxford University Press, the Humanities Series editor, late in
2017. Delegates are currently preparing abstracts for submission.
LEADING RESEARCH
This conference represented a critical research area in the global discussions around work in the Creative
Arts. Professional opportunities for women are increasing but their visibility within the field requires more
work. Our publication intends to redress this imbalance and create a future of greater parity for women in
this industry. Thank you to the Gender Institute for their strong support of such an important research and
social initiative.

Dr. Natalie Williams
14 November 2017

CONFERENCE BRIEF
by Natalie Williams
“Women in the Creative Arts”

10-12 August 2017

The School of Music at the Australian National University hosts an innovative research conference,
“Women in the Creative Arts” from 10-12 August 2017. This event highlights the creative work of women
in music, film, dance, theatre, visual art and literature. Women play a growing and increasingly visible role
in the creative arts, contributing to the development and creation of new artistic works, often lacking
mentorship and networking support systems.
This conference provides a unique platform for research professionals to gather, present their
methodologies, discuss contemporary issues surrounding the creative arena, and propose strategies to
enhance and enrich their working lives as strong members of an international cultural and artistic voice.
The gathering features a rich exchange of ideas to develop and enhance practices for women in the field.
The conference program includes research papers from practitioners across the globe, a film screening,
lecture recitals, panel discussions, keynote speeches, presentations of new creative work, and a conference
recital of new works for piano trio.
This conference is supported by the College of Arts and Social Sciences, and the Gender Institute at the
Australian National University, and the Australia Council for the Arts.
http://music.anu.edu.au/news/women-creative-arts
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Interview with Natalie Williams, ANU School of Music, about the imbalance in creative ...
ABC Radio Canberra, Canberra, Afternoons, Laura Tchilinguirian

09 Aug 2017 1:20 PM

Duration: 10 mins 33 secs • ACT • Australia • WOMEN ARTS • ID: X00071375274
Interview with Natalie Williams, ANU School of Music, about the imbalance in creative arts.
Williams says historically, women in all endeavours were not encouraged to practice their
profession be it creative or scientific or mathematical. She says the imbalance is what they're
trying to address in the Women in Creative Arts Conference. She says the whole purpose of the
conference is to get fantastic practitioners together to figure out the solutions to the imbalance.
She says a quarter of their delegates are international.

Audience
5,000 ALL, 3,000 MALE 16+, 2,000 FEMALE 16+
Interviewees
Natalie Williams, ANU School of Music

Dr Natalie Williams, Director, School of Music, ANU, says that the university's three-day ...
hit104.7 Canberra, Canberra, 06:00 News

10 Aug 2017 6:03 AM

Duration: 0 min 24 secs • ACT • Australia • WOMEN ARTS • ID: X00071380367
Dr Natalie Williams, Director, School of Music, ANU, says that the university's three-day
conference on the gender imbalance in the creative arts could provide a platform for more
exposure of women's work.
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6,000 ALL, 3,000 MALE 16+, 3,000 FEMALE 16+
Interviewees
Dr Natalie Williams, Director, School of Music, ANU
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Dr Natalie Williams, Director, School of Music, ANU, says that the university's three-day ...
hit104.7 Canberra, Canberra, 08:00 News, Newsreader

10 Aug 2017 8:01 AM

Duration: 0 min 25 secs • ACT • Australia • WOMEN ARTS • ID: X00071384028
Dr Natalie Williams, Director, School of Music, ANU, says that the university's three-day
conference on the gender imbalance in the creative arts could tackle the difficulties faced by
women once they graduate.

Audience
36,000 ALL, 16,000 MALE 16+, 17,000 FEMALE 16+
Interviewees
Dr Natalie Williams, Director, School of Music, ANU
Also broadcast from the following 1 station
MIX 106.3 FM (Canberra)

Women in the Creative Arts: female brilliance finds its forum
The Australian by Rosalind Appleby

13 Aug 2017 2:00 PM

398 words • WOMEN ARTS • ID: 827370002
I'll let you in on Australia's best-kept secret: our nation has one of the highest proportions of women composers in the world.
Last week more than 100 people gathered at the Australian National University to celebrate the diverse work of women who
mak...
Read on source website

Audience
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Female brilliance finds its forum
The Australian, Australia, Arts & Entertainment, Rosalind Appleby

14 Aug 2017

Page 14 • 400 words • Photo: No • Type: News Item • Size: 173.00 cm² • National • Australia • WOMEN ARTS • ID: 827339647
MUSIC Women in the Creative Arts Larry Sitsky Recital Room, Australian National University, August
11
I'll let you in on Australia's bestkept secret: our nation has one of the highest proportions of women
composers in the world.
Last week more than 100 people gathered at the Australian National University to celebrate the diverse
work of women who make up 26 per cent of Australian composers, sound artists and improvising artists.

The centrepiece of the Women in the Creative Arts conference was a Friday night concert by Queensland's The Muses Trio
who performed eight works for piano trio chosen from around 100 international score submissions.
Pianist Therese Milanovic, violinist Christa Powell and cellist Louise King's authoritative interpretations were inflected with
humanity and detail, marred only by a rather boomy piano (half-stick the lid!) and occasional mispitches in the violin.
Queensland-based Nicole Murphy's Spinning Top opened the concert. Breathless repeated figures, harmonic stasis and
some off-kilter syncopation gave this piece a self-contained perpetual motion. Minimalist patterns also underpinned US
composer Jean Ahn's A Flash of Ravel where Ravelian snippets were fragmented and juxtaposed with sections of string
pizzicato and harmonics.
Works by UK composers Emma Wilde and Gillian Carcas were immediately evocative, from the bells and wide horizons of
Carcas' Beside the Lake at Taize to the intriguing contrasts in Wilde's Aphrodite Urania/Aphrodite Pandemos with its hymn-like
melody, ominous piano rumblings and lush doublestopping string duets.
The highlights came towards the end. US composer Jennifer Higdon demonstrated the synaesthetic potential of music with
unashamedly glowing harmonies and a light rhythmic texture in Pale Yellow. The strict structure of Melbourne-based Christine
McCombe's Anregung contained unexpected expansive energy.
Beginning with a trill in the piano the parameters of pitch, speed and dynamics broadened into a wild atonal dance resolving
into a breathtaking pointillistic ending.
It wasn't until Snowy Landscape by Hong Kong composer Joyce Wai-chung Tang that the conversational potential of the
piano trio was fully exploited. Dovetailed phrases set up a melancholy dialogue between the instruments, evolving into an icy
argument of orchestral density. Adelaide-based Hilary Kleinig's similarly idiomatic writing in Cockatoos captured (without any
birdsong cliches) the massed movement of birds.
The opening drone of semiquavers evoked a flock of wings catching the sun while a bird call evolved into a gentle jazz
ballad. While women struggle with visibility in the creative arts we needn't look far for art worth celebrating.
Download print article
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96,602 CIRCULATION
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Leaders seek to redress imbalance
Canberra Weekly, Canberra, General News

17 Aug 2017

Page 37 • 162 words • Photo: No • Type: News Item • Size: 92.00 cm² • ACT • Australia • WOMEN ARTS • ID: 829684489
Australian composers and musicians met with their counterparts from around the world at the ANU last
week (10-13 August) with an agenda to rectify gender imbalances in the creative arts.
Conference director Dr Natalie Williams of the ANU School of Music said the historical gender
imbalance in music is being addressed through contemporary research.
"When we look at performance nationally and internationally, we see single digits, so only l%-5% of all
classical music globally is composed by women," she said.

Contemporary music also faces an established gender inequality in the industry.
"We have a long way to go and this conference, the first of its kind in decades, emerged from a groundswell of women
struggling in the industry.
"We hope the discussions, issues and solutions proposed at the conference will be taken up by the industry," Williams said.
The conference showcased examples of the arts represented including dance, music, film, literature and photography,
presented by a distinguished list of international delegates.
Download print article

Audience
43,478 CIRCULATION
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Australia's female composers are having a
moment. We need to harness that energy
Women make up 26% of Australian composers, sound artists and improvising performers – but
industry activism is bringing them into the spotlight
Rosalind Appleby
Thursday 27 July 2017 11.00 AEST

“Everything I’ve ever wanted to do would’ve been easier had I been a boy. But never
mind, I never paid much attention to it, I just marched in and there I was.”
These fighting words come from Peggy Glanville-Hicks (1912-1990), arguably the
most famous female composer in her time and one of the first Australian women to
march into the male-dominated world of composition.
Back then, the costs were high: Glanville-Hicks’s colleague Margaret Sutherland was
married to a psychiatrist who thought a woman wanting to compose music was a sign
of mental illness, while many women had to lie about their gender in order to be
published. The positions on the boards and in the institutions were held by men who
also received the majority of the commissions.

https://www.theguardian.com/music/2017/jul/27/australian-women-composers-are-bei... 14/11/2017
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Today women make up 26% of Australian composers, sound artists and improvising
performers. It’s not close to gender parity but the figures do stack up well
internationally – the only country to fare better is Estonia with 30%. Women make up
about 20% of American and Polish composers but, for most countries, the average is a
woeful 15%.
Women have also made a significant contribution to Australia’s music history, often
punching above their male contemporaries. Sutherland almost single-handedly
pioneered modernism in Australia music and, in 1938, Glanville-Hicks was the first
person to represent Australia at the International Society of Contemporary Music.
Anne Boyd smashed through the glass ceiling to become the first woman and first
Australian to be appointed professor of music at the University of Sydney in 1991.
Today Liza Lim, Mary Finsterer and Elena Kats-Chernin are likely to rank higher
internationally than their male contemporaries.
Sadly, however, the majority of women still struggle with visibility. According to
musicologist Sally Macarthur, women’s music represented only 11% of the works
performed at new music concerts in 2013. In the concert halls where the more
conservative orchestras reside, it is far rarer to hear a work by a female composer –
dead or alive.
But a new surge of energy is bringing female composers into the spotlight. In August,
hundreds of women, including myself, will gather at the Women in the Creative Arts
conference in Canberra as part of a wave of industry activism – hopefully, they say, for
the last time.

Taking action
From 10-12 August the conference, initiated by Dr Natalie Williams, will profile
women in composition, visual art, dance, film, television and performance. The
centrepiece is a concert featuring the world premiere of seven new piano trios. The
keynote speakers, Cat Hope and Liza Lim, proactively advocate for gender equity
through their flourishing international careers and have recently been appointed to
significant academic positions – Lim at the University of Sydney and Hope at Monash
University.
The landscape is also changing in other sections of the industry. New performance
group Ensemble Offspring have devoted their entire 2017 program to music
composed by women, while the new Making Waves podcast series is dedicated to
gender parity, with a 50:50 representation of Australian composers.
Then there is the Hildegard project initiated by the national chamber music
organisation Musica Viva in 2015 to commission female composers. Nine women
have been supported so far, with more in the pipeline.
Some of these ideas are quite innovative and it is significant they are all happening at
once. The groundswell of activity indicates people are dissatisfied with the status
quo.

Making it stick

https://www.theguardian.com/music/2017/jul/27/australian-women-composers-are-bei... 14/11/2017
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In the 90s there was a similar wave of activism involving conferences, petitions and
advocating. The impact was significant but not long term. This time around we need
to make the changes stick, so that this goes beyond just another wave of activism.
The opportunity to shine the spotlight on the rich and diverse work of women at the
WICA conference may provide a catalyst for an ongoing support network. This is
crucial in an industry where people tend to work in isolation – there are very few
forums for female creative artists and no national gathering of composers.
There is also a need for better data to fully understand the state of play. Hope is part
of a team of researchers gathering data on female composers and their experiences in
the workplace. The findings will soon be published and include issues such as lying
about and hiding gender, the importance of the online environments, the fact that
gender inequity persists, the impact of higher education curriculum and the
importance of role models.
Hope also suggests the controversial idea of a quota to enable an equal playing field
for women in the field of composition. Many women I have spoken with say they are
reluctant to be included in a program by way of a quota but it would encourage
programmers to look more widely and not pick the composers who promote
themselves best or are the easiest to find.
Is this fourth-wave feminism led by Australian composers? We’ll have to wait and see.
But it’s clear that whether or not people are paying attention there are plenty of
women marching in behind Glanville-Hicks.
The Women in the Creative Arts Conference will be held at the Australian National
University, Canberra, on 10-12 August

Since you’re here …
… we have a small favour to ask. More people are reading the Guardian than ever but
advertising revenues across the media are falling fast. And unlike many news
organisations, we haven’t put up a paywall – we want to keep our journalism as open
as we can. So you can see why we need to ask for your help. The Guardian’s
independent, investigative journalism takes a lot of time, money and hard work to
produce. But we do it because we believe our perspective matters – because it might
well be your perspective, too.
I appreciate there not being a paywall: it is more democratic for the media to be
available for all and not a commodity to be purchased by a few. I’m happy to make a
contribution so others with less means still have access to information. Thomasine
F-R.
If everyone who reads our reporting, who likes it, helps fund it, our future would be
much more secure. For as little as $1, you can support the Guardian – and it only takes
a minute. Thank you.

https://www.theguardian.com/music/2017/jul/27/australian-women-composers-are-bei... 14/11/2017
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Women in the Creative Arts: female brilliance finds its forum
Christa Powell (violin), Therese Milanovic (piano) and
Louise King (cello). Picture: William Hall

ROSALIND APPLEBY THE AUSTRALIAN

12:00AM August 14, 2017

I’ll let you in on Australia’s best-kept secret: our nation has one of the highest proportions of women composers in the world. Last
week more than 100 people gathered at the Australian National University to celebrate the diverse work of women who make up 26
per cent of Australian composers, sound artists and improvising artists.
The centrepiece of the Women in the Creative Arts conference was a Friday night concert by Queensland’s The Muses Trio who
performed eight works for piano trio chosen from around 100 international score submissions. Pianist Therese Milanovic, violinist
Christa Powell and cellist Louise King’s authoritative interpretations were inflected with humanity and detail, marred only by a
rather boomy piano (half-stick the lid!) and occasional mis-pitches in the violin.
Queensland-based Nicole Murphy’s Spinning Top opened the concert. Breathless repeated figures, harmonic stasis and some offkilter syncopation gave this piece a self-contained perpetual motion. Minimalist patterns also underpinned US composer Jean Ahn’s
A Flash of Ravel where Ravelian snippets were fragmented and juxtaposed with sections of string pizzicato and harmonics.
Works by UK composers Emma Wilde and Gillian Carcas were immediately evocative, from the bells and wide horizons of Carcas’
Beside the Lake at Taize to the intriguing contrasts in Wilde’s Aphrodite Urania/Aphrodite Pandemos with its hymn-like melody,
ominous piano rumblings and lush double-stopping string duets.
The highlights came towards the end. US composer Jennifer Higdon demonstrated the synaesthetic potential of music with
unashamedly glowing harmonies and a light rhythmic texture in Pale Yellow. The strict structure of Melbourne-based Christine
McCombe’s Anregung contained unexpected expansive energy. Beginning with a trill in the piano the parameters of pitch, speed and
dynamics broadened into a wild atonal dance resolving into a breathtaking pointillistic ending.
It wasn’t until Snowy Landscape by Hong Kong composer Joyce Wai-chung Tang that the conversational potential of the piano trio
was fully exploited. Dovetailed phrases set up a melancholy dialogue between the instruments, evolving into an icy argument of
orchestral density. Adelaide-based Hilary Kleinig’s similarly idiomatic writing in Cockatoos captured (without any birdsong cliches)
the massed movement of birds. The opening drone of semiquavers evoked a flock of wings catching the sun while a bird call evolved
into a gentle jazz ballad. While women struggle with visibility in the creative arts we needn’t look far for art worth celebrating.
Reader comments on this site are moderated before publication to promote lively and civil debate. We encourage your comments but submitting one does not guarantee publication.
We publish hundreds of comments daily, and if a comment is rejected it is likely because it does not meet with our comment guidelines, which you can read here. No
correspondence will be entered into if a comment is declined.

FROM THE HOMEPAGE O
CEO Narev to retire from CBA J
CBA has announced Ian Narev will depart next year in the wake of the bank’s money-laundering scandal.

‘Same-sex coercion’ to hit schools J
JO E KE LL Y

The Catholic Archbishop of Sydney has launched an attack on the push to legalise same-sex marriage.

‘Religious freedoms protected’ J
R AC H EL BAX EN D ALE , GR EG BR OWN
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Liza Lim calls for gender parity in
Australian music
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Classical Music | Comment Now
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Lim reiterates the importance of
programming women composers; Sydney
Con introduces a new composition prize
for women.

Liza Lim. Photo © Raph
Buckley.
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The Sydney Conservatorium of Music’s Liza
Lim has called on Australian festival and
concert programmers to achieve gender parity
in music commissions and performances. One
of Australia’s leading composers, Lim made
her appeal at the Women in the Creative Arts
Conference in Canberra on Friday.
Lim cited four prominent European festivals in
new music that have recently committed to an
equal gender split in programming over the
next five years as a something Australia
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Theatre Company)

“In year 12 and at the beginning of tertiary
studies, we see a 50:50 gender split but this
dwindles to around 20 to 25 percent
participation by women in the industry, and
even less for composers,” Lim said.
“Sexism is structural in our society and as a
result, so is the magic ingredient that allows
an artistic practice to thrive – what we call
‘luck’. For the luck mechanism to kick in, it
requires that you’re given a go in the first
place. It requires multiple opportunities to try
things out, to practice, to fail, to partly
succeed and to keep trying."
Lim explained her concept of ‘structural luck’ in
her speech, seeing it as a key factor in
determining success in the arts. “Rather than
‘luck’ arising randomly, I would like to see
‘luck’ structured in a way that gives women in
music the same opportunity as their male
counterparts to be heard and to shine," she
said.
“The gendering of access and inclusion in the
music business means that women overall
make fewer such gains and tend to have less
structural luck,” she added.
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Lim also noted the recent reports on gender
inequality for women composers both locally
and internationally, citing the University of
Sydney’s Skipping a Beat report that showed
how women are chronically disadvantaged in
the Australian music industry.
“It is heartening to see a number of important
shifts in response to statistics and reports on
gender inequality, with APRA AMCOS now
requiring a split of 40 percent female, 40
percent male and a 20 percent male/female
participation in music projects to be
considered for funding. Quotas create
pathways to careers, skills and to reimagining legitimacy. Quotas create a space
for talent to rise up! If we envision a culturally
vibrant future, it’s absolutely imperative that
we make space for and invest in a diversity of
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Sydney Conservatorium has created its own
"lucky break" for four women composers
through its two-year Composing Women
development programme. Launched in 2015
by Professor Matthew Hindson as the
National Composers' Development Program,
it gives participants acces to leading artists
and music and arts organisations as well as
financial backing and mentoring. "While it may
only be four places, it signals moving beyond
lip service to redress a gender imbalance,"
said Lim.
For the 2018–19 programme, Lim announced
new partnerships with the Sydney Symphony
Orchestra, Sydney Chamber Opera (with
NIDA), the American star flautist Claire
Chase, as well as national organisations
including Musica Viva, ABC Classics, Classic
FM, APRA AMCOS and the Australian Music
Centre.
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The Sydney Conservatorium of Music has also
established a new composition prize, the Sue
W Chamber Music Composition Prize to
support female composers of creative
Australian art music. Sponsored by Sue and
Richard Willgoss, the prize is worth $7,000.
Applications close on October 13.
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Stepping Aside: Gender equality and privilege in recent Australian
music culture
Keynote speech at the Women in Creative Arts conference, Canberra 2017
by Cat Hope

The inaugural Women in the Creative Arts conference
took place at the School of Music at the Australian
National University on 10-12 August - three engaging
and vibrant days of research presentations, highlighting
the creative work of women. The conference was
attended by over 100 delegates, including 11
international attendees, and featured 60 events: 47
papers, four recitals, five keynote talks, three panels
and one general meeting. A conference highlight was a
Image: Keynote speaker Cat Hope
recital on 11 August by The Muses Trio, presenting
(right)
in Canberra with fellow sound
seven new works by women composers from across the
artist
Vanessa Tomlinson
globe, including three new Australian works by Hilary
© William Hall Photography
Kleinig, Nicole Murphy and Christine McCombe. The
conference was initiated and directed by Dr Natalie
Williams, Lecturer at the School of Music, Australian National University - Monash
University is considering hosting the next conference in 2018.
Composer, sound artist and Head of Music at Monash University, Professor Cat Hope, was
one of the keynote speakers at the conference - an excerpt of her keynote presentation is
published here, and a more detailed version, as well as other articles from the conference,
will be released in a scholarly volume to be announced soon. You can read the keynote
speech by her colleague, composer, Professor Liza Lim on Liza's website.

Introduction
Gender is a hot topic in Australia right now. Issues such as domestic violence, the gender pay gap,
equal participation, the housing market and even the US elections have brought about
considerable debates where the impact on women is being highlighted. In 2016, Australia was
ranked 46th (of 144) on the World Economic Forum's global index measuring gender equality,
slipping from a high point of 15th in 2006. Women are those most effected by homelessness -
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mostly driven there by domestic violence, abortion is still criminalised in New South Wales and
Queensland, the gender pay gap for full-time women employees is just over 23% this year, and
men currently have, on average, more than twice as much superannuation as women on
retirement. We have deep, systemic problems with women's rights in Australia, and, for this
reason, I will use this presentation to focus on what is happening here.
I
came
late
to an
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interest in this topic. I have been a working musician since I graduated from the university in 1989,
where I had trained to be a flute player that preferred new music. I began composing, first as a
songwriter in 1990, winding through bands, then into improvisation, electronic and noise music,
then notated art music from around 2008. I began my academic career in 2004 when my second
child was three weeks old. I didn't come to the subject of women's opportunities because I felt I
wasn't getting my fair share of the pie in any of these fields. The point of all this background is that
I had never felt that things were more difficult for me than anyone else. In some fields, such as
noise music, I felt people sought me out because I was a woman. I felt that my generation was the
one that had benefitted from the fights of the women before me, having forged the path I was
treading.
But that was before the first female Australian prime minister began her work. During Julia Gillard's
term I, and many other women, watched on with disbelief. Maybe that path hadn't been forged
after all, or, maybe, it was still too early to walk it. The way Gillard was talked to, and talked about,
shocked me, and I started to look at my own world, music, with different eyes. This is how I got to
this point.
I have no training in gender theory or the reading of quantitative data, as may be evident in this
paper, and I didn't really want or plan to be a women's advocate. I am a fortunate artist, because I
have gainful, full-time employment in my field. I have experienced the world without that. And, with
that gainfully employed position, comes a certain responsibility towards others who don't. This
presentation is for them.
Anne Summers, the author of the seminal book Dammed Whores and God's Police (1975),
created a women's manifesto on International Women's Day this year, outlining a vision for women
in Australia. It includes immediate, practical reforms to be put in place by 2022, including four basic
principles of women's equality: financial self-sufficiency, reproductive freedom, freedom from
violence and the right to participate fully and equally in all areas of public life1. The focus of my
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